


From the Artistic Directors

As the weather cools down, the Fountain stays hot. For the
second consecutive year, the Fountain Theatre is offering you
the Los Angeles Premiere of a recent Pulitzer Prize winning play.
Last season, we proudly produced the second production of
Martyna Majok’s poignant Cost of Living, following the New
York premiere at Manhattan Theatre Club. We are thrilled to
now share Stephen Adly Guirgis’ funny and powerful Between
Riverside and Crazy. These back-to-back prize winners demonstrate how the Fountain aims to
always provide you with theatre of the highest quality on our intimate stage.

Stephen Adly Guirgis is widely considered to be one of the most distinctive voices to have
emerged from New York theater in decades. This acclaimed and award-winning playwright
humbly admits, “A play is not a cure for cancer. The best play in the world is not going to
make peace. But it’s going to create a community to perform it, and it's going to be
performed for a community, and when those communities are spicy, when there’s different
ingredients in the pot, that, to me, is the most beautiful thing.”

In Guirgis’ delightful new play, a fiery group of misfits and outcasts discover how to become a
family in a cavernous rent-controlled apartment on Riverside Drive. No matter how down
and out his characters are, or how challenging their circumstances, they have faith in the
possibility of grace and redemption. Guirgis writes with such humor and truth and humanity,
it permeates all aspects of this marvelous play. Enjoy!

Deborah Culver Stephen Sachs

The Fountain Theatre

The Fountain creates, develops and produces new plays and re-imagined classics expressing the
diverse social issues and cultures of Los Angeles and the nation. We give artistic voice to the
voiceless; while engaging communities and students through our outreach programs. Diversity
and inclusion sit at the heart of our mission, passionately committed to the purpose that the
richly varied population of Los Angeles sees itself on our stage. The intimate Fountain Theatre
was founded in 1990 by Co-Artistic Directors, Deborah Culver and Stephen Sachs and is now one
of the most highly regarded theaters of any size in Los Angeles. Mayor Eric Garcetti honored The
Fountain for “creating, developing and producing new plays that have been seen across the
nation.” The Fountain has won hundreds of awards for theatre excellence. Fountain for Youth is
the company’s arts education program, providing youth from low-income communities across
Los Angeles with the transformative benefits of theater arts-based learning experiences. The
Fountain Theatre is also the foremost presenter of flamenco in Los Angeles.
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CAST (in order of appearance)
Walter “"Pops” Washington Montae Russell*
Oswaldo Victor Anthony*
Lulu Marisol Miranda>
Junior Matthew Hancock*
Det. Audrey O’'Connor Lesley Fera*
Lt. Dave Caro Joshua Bitton*

Church Lady Liza Fernandez*

*Member of Actors’ Equity Association,
the union of professional actors and stage managers in the United States

Between Riverside and Crazy is presented
in two hours and fifteen minutes

with one intermission.

Time and Place
Summer, recently. Walter “"Pops” Washington’s pre-war apartment on Riverside Drive, NYC.

Between Riverside and Crazy is presented by special arrangement with Dramatists Play Service, Inc., New York




From Playwright Stephen Adly Guirgis

What'’s the first thing you do when you sit down to write?

Find something else to do. | do 500 things before | sit down and write. When | actually have to try
and write, I'll pray. I'll say a prayer, you know, after | smoke 500 cigarettes and check my email and
whatever. Prayer helps.

How do you stay motivated to finish a piece?

Deadlines! That’s the only real motivation. It's a motivator even to start a piece. If | had an idea
that | want to try to write something, | might call you guys and be like, “Hey, I’'m doing a reading in
a week, can you be in it?” | haven’t written anything, but now I'm like, “All right, | have to write
something!” That will get me started. | keep creating those artificial deadlines, and then the real
deadlines eventually kick in.

Was there a specific event that sparked the idea behind Between Riverside and Crazy?

Yes, there were two events. The first was | moved in [to his sprawling Riverside Drive apartment] the night my mother died. | moved
in to take care of my dad. The idea of him being alone just seemed impossible to me. The other event was the color of the day
shooting: A white police officer shot a black undercover transit officer. It was a really sad case, and | knew | wanted to try and write
about it.

What’s the nitty gritty hard work of being a playwright that nobody ever told you?
It’s hard. The hardest thing is doing it. It sounds like a simple answer: sit down and stay down. But if you sit down and stay down,
something will happen. And you just repeat, repeat, repeat.

What essential items do you like to have on hand when you write?
Unfortunately, cigarettes. | like a candle. And lately I've been wearing sweatpants—basketball sweatpants. | spend a lot of time at

my desk when I’'m not writing, and when | put the sweatpants on, that’s a reminder it’s time to go to work. Like a uniform.

What time of day do you get your best work done?
Middle of the night. Definitely. When everyone else is asleep. When there’s nothing else to do and no one else to call.

What'’s the best piece of advice you ever received about writing?
Writing is rewriting. | agonize over the first draft. Somehow | feel it needs to be birthed perfectly, but really the trick is just get that

first draft out. You can revise and rewrite, and hopefully you’re going to make it better and better

What play that changed your life? Name a playwright that influenced you.

What's your favorite line in Between Riverside and Crazy?

Edited from an interview with Beth Stevens for Broadway.com. Feb. 11 2015.


http://www.apnewsarchive.com/1996/NYPD-Officer-Convicted-in-Subway-Shooting-of-Transit-Officer/id-c0785b97e5e9fba9da92767aad8400c4
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WHO’S WHO

VICTOR ANTHONY (Oswaldo) is excited to be making his debut at the Fountain Theatre. Some of his favorite
credits include guest stars on both Law & Order and Law & Order: Special Victims Unit, Clean at the Atlantic
Theater Company, directed by Neil Pepe, as well as Jesus Hopped the A Train with The Collective Studio: LA,
and Picnic at Actors Theatre of Louisville, directed by Anne Bogart. He recently worked on the pilot Scarpe Diem.
Victor has a BA from Wesleyan University and currently studies acting with Stephen Book. He is a member of
AEA and SAG/AFTRA, and his film and TV credits can be found on imdb.com. Victor is a native New Yorker who
grew up in the Bronx and is an avid traveler. His last trip was to Riga, Latvia.

JOSHUA BITTON (Lt. Caro) has appeared Off-Broadway in The Crumple Zone (Rattlestick), and Romeo & Juliet
(Lincoln Center Inst.). In Los Angeles he is a member of Rogue Machine Theatre Co: Dirty, Filthy Love Story (best
actor nom. Stage Raw & Playhbill), Lost Girls, Bull (Best in Fringe). Other LA Theatre: Loot (A Noise Within), Of
Mice & Men (Pasadena Playhouse), Rules Of Seconds (LATC), Backseats & Bathroom Stalls (Coast Playhouse).
He has worked regionally at The Rep Theatre of St. Louis, The Pioneer, The Centennial, STW, Capital Rep, & The
Studio Arena. He has appeared on nearly 40 television shows including roles on HBO's The Pacific (winner of 8
Emmy's), HBO's hit The Night Of..., One Dollar for CBS-All Access, as well as recurring roles on Castle, The
Mentalist, with other guest appearances on shows like Magnum P.l., Daredevil, Justified, Lucifer, Grey’s Anatomy, all the CSI's and
NCIS’s and many others. Film credits include leads in the independent feature The Tangle (directed by Ink’s Christopher Soren Kelly),
The Diggers, For the Love of Money, as well as roles in films such as National Treasure & Larry Crowne. Joshua is also a well known
acting coach in LA, having worked on set with Eminem on the feature 8 Mile. He holds an MFA from Rutgers University.

LESLEY FERA (Detective O’Connor) is thrilled to be making her Fountain Theatre debut. A longtime member of
Pacific Resident Theatre, Lesley has been in several PRT productions including most notably The Homecoming
(Ruth) and Lady Chatterley’s Lover (Lady Chatterley/LADCC Award Best Performance). Other theatre credits:
Bull (Rogue Machine Theatre), David Cromer’s Our Town (The Broad), Husbands and Wives (Ensemble Theatre
Company), Two Dollar Bill (Pioneer Theatre), Dealing With Claire (The Matrix), A Sense of Place (American
Stage), Misalliance (PA Centre Stage), Noises Off (Asolo Rep), The Children’s Hour (Provincetown Rep),
Communicating Doors (San Jose Rep), Baby Taj (TheatreWorks). TV credits: seven years as Veronica Hastings
on Pretty Little Liars; recurring roles on Southland, 24, C.S.1.: Miami; and many guest star roles including NCIS: Los Angeles, The Good
Doctor, American Horror Story, The Orville. She thanks The Pack for their love and support

LIZA FERNANDEZ (Church Lady) is thrilled to be working with The Fountain Theatre for the first time. Theatre:
Ammunition Theatre (Stage Raw and Ovation Awards Nominee), Signature Theatre, The Cherry Lane Theatre,
Rattlestick Theater, Denver Theatre Center, INTAR, Circle in the Square Theatre, Humana Festival of New
American Plays, Steppenwolf Theatre (Dir. David Cromer), The Goodman Theatre, Victory Gardens Theater,
Circle in the Square Theatre. TV: Mom opposite Allison Janney (CBS), The Good Place opposite Kristen Bell
(NBC), Mindhunter (Netflix), How to Get Away With Murder (ABC), Swedish Dicks (Viaplay), Criminal Minds:
Beyond Borders (CBS), The Affair (Showtime), Alternatino (Comedy Central). Film: Liza is co-creator of Subway
Token Films; she acted in Going Down (2019) and TINTO (Tribeca Film Festival); other work includes The Scoop (AT&T), Tiny Actions,
Sweets, Happily After, and other independent films. Check out: www.lizafernandez.com .

MATTHEW HANCOCK (Junior) is excited to be back at the Fountain. He was last seen as Verb in Hype Man: A Break
Beat Play. Favorite theatre credits include: the Los Angeles premiere of the NAACP and Ovation Award nominated
The Brothers Size (Oshoosi), | and You (Anthony), Trans Scripts (Zakia). Matthew will reoccur in the second season of
Kidding (Showtime) and will appear in season 3 of Westworld. He has recurred on I’m Dying Up Here (Showtime),
Emmy Nominated Giants (Youtube), Five Points (Facebook Watch). In addition, he has appeared in Snowfall (FX) and
Prince of Peoria (Netflix). While not on the stage or in front of the camera, Matthew enjoys musical endeavors as
Michael Siren. He is a LA Drama Critics Circle, Stage Raw award winner and Ovation Nominee for Hit the Wall
(Carson). Matthew holds a BFA from Adelphi University (cum laude). To his incredibly supportive Family, Thank you. Follow
Matthew on instagram: @imatthewhancock.



http://imdb.com/

MARISOL MIRANDA (Lulu) is an actor, writer, and native New Yorker. Stage credits include the world
premieres of John Patrick Shanley’s The Portuguese Kid (Off-Broadway, Manhattan Theatre Club) and José
Rivera’s Another Word for Beauty (Goodman Theatre, New York Stage & Film), The Maids (INTAR), Lizzy
(Theatre for One). Television & Film credits include High Maintenance (HBO), The After Party (Netflix),
Somewhere in the Middle (Netflix, Amazon). As a writer, Marisol’s episodic series Latin Quarter was a finalist
for both the Sundance|YouTube New Voices Lab and AFI Directing Workshop for Women -- based off of her
full-length play Untitled Boob Play (O’Neill National Playwrights Conference Semi-finalist, Lark Play
Development Center). Marisol is a graduate of New York University and William Esper Studio. www.MarisolMiranda.com

MONTAE RUSSELL (Walter "Pops" Washington) is pleased to make his Fountain Theatre debut. Los Angeles
performances: Two Trains Running (Stage Raw nom Best Actor) King Hedley Il (Stage Raw, and Ovation Nom
Best Featured Actor) District Merchants (SCR), The Road Weeps (LATC), Jitney (Pasadena Playhouse). Film/TV:
Black Boy Joy, ER. The Player’s Club, Laurel Avenue, Lily in Winter, One Life to Live, Rizzoli/Isles, Shameless.
Broadway: King Hedley Il, Prelude to a Kiss, National Tour: A Few Good Men. Regionals: Thurgood, African-
American The Glass Menagerie, and many others. Montae has performed in all 10 August Wilson plays. Trained
with William Esper and Maggie Flanagan at Rutgers University’s Mason Gross School of Arts, Phi Beta Sigma member. For more info:
www.MontaeRussell.net

CREATIVE TEAM

STEPHEN ADLY GUIRGIS (Playwright) is a member of LAByrinth Theater Company and The Actor’s Studio. His
plays have been produced on five continents and throughout the United States. His most recent play, Between
Riverside and Crazy (dir: Austin Pendleton), premiered at Atlantic Theater Company, moved to Second Stage
Theatre, and garnered numerous awards including the 2015 Pulitzer Prize for Drama. His Broadway debut, The
Motherfucker with the Hat (dir: Anna D Shapiro), received 6 Tony Award nominations including Best Play. Other
plays include five directed by Philip Seymour Hoffman and World Premiered by LAByrinth Theater company: In
Arabia We’d All Be Kings (CSNY), Jesus Hopped the ‘A’ Train (CSNY, CSC, Edinburgh, Riker’s Island, Donmar
Warehouse and The Arts Theater in London’s West End), Our Lady of 121 Street (CSNY & Union Square Theater), The Last Days of
Judas Iscariot (Public Theater), The Little Flower of East Orange (Public Theater, Starring Ellen Burstyn and Michael Shannon), as well
as Den Of Thieves (HERE Arts Center, dir: Max Daniels) and Dominica: The Fat Ugly Ho (Ensemble Studio Theater, dir: Adam Rapp).
For television, he recently co-created, wrote and executive produced Netflix's The Get Down with Baz Luhrmann. As an actor, he has
appeared in theater, film and television, including roles in Alejandro Inarritu's Oscar winning Birdman, Kenneth Lonergan’s
Margaret, Todd Solondz’s Palindromes, Brett C. Leonard’s Jailbait opposite Michael Pitt, and Adam McKay’s upcoming Driver’s Seat.
He recently returned to the stage as an actor starring opposite Treat Williams & Oliver Palmer in David Mamet’s American Buffalo
(Dorset Theater Festival, Dir: John Gould Rubin). Other awards include: the Yale Wyndham-Campbell Prize, The Harold & Mimi
Steinberg Award, PEN/Laura Pels Award, Whiting Award, TCG fellowship, Fringe First Award, NY Drama Critics Circle, L.A. Drama
Critics Prize, and a Lucy Lortel Award. A former violence prevention specialist and H.I.V. educator, he lives in New York City. Twitter:
@CookieRiverside

GUILLERMO CIENFUEGOS (Director) was recently featured in the “Role Call: People to Watch” issue of American
Theater Magazine. He won both the Ovation and Los Angeles Drama Critics Circle Awards for Best Director for his
production of Shakespeare’s Henry V at Pacific Resident Theatre. Other credits at PRT include lonesco’s
Rhinoceros (Nine Stage Raw Award nominations, two LADCC Award nominations), the world premiere of Safe at
Home: An Evening with Orson Bean (LADCC Award for Best Solo Show, LA Times Best of 2016 list), Pinter’s The
Homecoming (Three Stage Raw Award nominations, LA Weekly & KCRW Best of 2015 lists) and Vince Melocchi’s
Julia (three LA Weekly Award nominations-also transferred to New York’s 59E59 Theatre, off-Broadway).
Cienfuegos currently serves as Co-Artistic Director of Rogue Machine Theatre, where he directed Greg Keller’s Dutch Masters (Stage
Raw Award for Best Two Person Performance, two Ovation Award nominations) and David Jacobi’s Ready Steady Yeti Go. Cienfuegos
is a graduate of the American Conservatory Theatre and is a faculty member at the USC School of Dramatic Arts.




CHRISTINE COVER FERRO (Costume Designer) is thrilled to be working with The Fountain for the first time.
Previous collaborations with fellow Miami Cuban Guillermo include Ready, Steady, Yeti, Go! and Dutch
Masters, both area premieres, at Rogue Machine, as well as The Rhinoceros, for which she was nominated for
a Stage Raw Award, My Girlfriend Is An Alien, and The Homecoming at Pacific Resident Theatre. She is the
resident costume designer at Unbound Productions, and won the large theatre costume design Ovation for
the 2015 Wicked Lit production. Recent television credits include assistant design on the upcoming third
season of NatGeo's Cosmos and Encore! for Disney +.

MYRNA GAWRYN (Movement Director/Intimacy Coordinator) Myrna's background is in dance, choreography,
and character and physical performance for theater, animation, film and television. She has consulted and
taught for the Sundance Theater Lab in Utah, and the Lincoln Center Director’s Lab at the Pasadena Playhouse.
She continues to work in theater, most recently Ready, Steady, Yeti, Go at Rogue Machine, and Smart Love and
Rhinoceros at Pacific Resident Theater. She directs and consults in the areas of character performance, physical
behavior, acting and story structure for the animation industry domestically and abroad. Myrna's passion for
understanding how we move, and what moves us has brought her to this collaboration with the team of
Between Riverside and Crazy. This work and all - for Michael John Stefani. Grateful.

MILLIE GRAHAM (Alternate ASM) earned her B.A. in Theatre from the University of California, Riverside and
from there worked as an Entertainment Costuming Lead at The Disneyland Resort for parades such as A
Christmas Fantasy and Pixar! Play Parade and other atmosphere talent. She most recently finished her
internship in Stage Management with South Coast Repertory, working on Sense and Sensibility, Poor Yella
Rednecks, and The Velveteen Rabbit, among others. Since then, she has been an active Assistant Stage
Manager for works such as Chalk Repertory’s production of Death and Cockroaches, Los Angeles Theatre Works
touring production of Seven, and Hannah and the Dread Gazebo also at The Fountain Theatre.

SHEN HECKEL (Set Decoration) is an LA-based theatre professional. A graduate of UCLA Theatre Film and
Television School and Lincoln Center Director’s Lab, he has worked on dozens of shows in all aspects of theatre.
Credits include; assistant director Allegiance at East West Players, assistant director Rotterdam at Center
Theatre Group’s Block Party, assistant director Hostage at The Skylight Theatre, prop design Gem of the Ocean
at A Noise Within, Hype Man at The Fountain Theatre, producer and prop design of The Last Five Years and One
Flew Over the Cuckoos Nest: the immersive experience with After Hours Theatre Company. Shen is also the
managing director at After Hours Theatre Company and has recently started a position as adjunct professor of
scenic elements at CSUN . For more info please visit http://shenheckel.weebly.com

LEXI HETTICK (Production Stage Manager) is thrilled to make her debut at the Fountain with the LA Premier of
Between Riverside and Crazy. She has worked for several theatrical companies on the west coast including
Shakespeare Center of Los Angeles, Sojourn Theatre, Palos Verdes Performing Arts Center, and The Alpine
Theatre Project. Lexi holds a BFA in stage management from the University of Southern California. She would
like to give a special s/o to her wild honey crew, Guillermo and Chloe, for completing her holy trinity dream
team.

DAVID MAUER (Set Designer) is a set designer, producer, and the Technical Director for Rogue Machine
Theatre. Set designs include: for Rogue Machine: Small Engine Repair, Lost Girls, Dirty Filthy Love Story, A Bright
New Boise, Gruesome Playground Injuries, Dutch Masters, and most recently, Ready Steady Yeti Go. PRT:
Rhinoceros, The Dorothy Parker Project, and Smart Love. Other designs include Fighting Shadows, directed by
Robert Egan, Species Native to California, Br’er Cotton, and Death House. David is also the director of operations
for the Ojai Playwrights Conference. This is David’s first design at the Fountain, and he is thrilled to be working
with such a terrific group of artists.




CHRISTOPHER MOSCATIELLO (Sound Designer) is an award winning sound designer, composer, music editor
and music director for theater, television and film. TV highlights include The Walking Dead (AMC), Human
Target (Fox), Eureka (SyFy), Psych (USA), Caprica (SyFy), The Cape (NBC), Trauma (NBC), and he has scored
full series and specials for National Geographic and The Discovery Channel, as well as specials and promos for
HBO, BBC, Animal Planet, MSNBC, The History Channel, and ZDF Germany. Theater highlights include The
Kennedy Center, The Smithsonian Institution, The Folger Shakespeare Theater, Ensemble Theatre Company,
Rogue Machine, Antaeus, Skylight Theatre, The Fountain Theatre, Odyssey Theater Ensemble, The Road
Theatre, Pacific Resident Theater, and he served as assistant conductor on the national tour of The Phantom of the Opera. An East
Coast native, Chris spent several years in Boston as Associate Artistic Director and Conductor of the Boston Chamber Ensemble, he
was the production music director for the theater program at American University, supervising composer for The Washington
Opera's Create and Produce program, and he wrote a ballet commissioned by the Kirov Ballet Academy. Also while on the East
Coast, he served as Master Sound Engineer for the Washington Folklore Society Folk Festival, Staff Engineer at Wooden Nickel Sound
and Recording, and as Technical Director for The Stage Door theater program in Arlington, Va.

MATT RICHTER (Lighting Designer) is an award-winning designer based in Los Angeles. He is the resident
designer for the LA LGBT Center, where he also works full time. Designs for the Center include Search for Signs
of Intelligent Life in the Universe, Revisited (Ovation nomination), and Hit The Wall (Ovation Nomination, LADCC
Award). Recent designs include Mr. Burns: A Post Electric Play (Ovation Nomination) and Too Heavy For Your
Pocket (Sacred Fools); Ready, Steady, Yeti, Go! and American Saga: Gunshot Medley (Rogue Machine); Anna in
the Tropics and Dancing at Lughnasa (Open Fist); 4:48 Psychosis (Son Of Semele); and I'm Not A Comedian, I'm
Lenny Bruce (Off Broadway). Matt also serves as half of the experimental ambient folk duo Lanfair Field
(lanfairfield.com) and creates his own audio strangeness as autodealer (autodlr.net). For more information, please
visit mattrichter.net.

JONATHAN RIDER (Fight Director) has choreographed fights regionally, nationally, and internationally for more
than 25 years. In 8 years with A.C.T. he choreographed over 40 shows for the main stage, the MFA program,
and The Strand. Highlights include: The Birthday Party, Hamlet, A Thousand Splendid Suns, Between Riverside
and Crazy, Vietgone, Dead Metaphor, Scorched, The Homecoming, Tales of the City, and The Orphan of Zhao
for which he received a Critics Circle award. Other regional credits include work with the Lorraine Hansberry
Theater, The Crucible, and over a dozen projects with Theatreworks. In Los Angeles, he directed the violence in
Henry V at Pacific Resident Theatre. Rider was the Resident Fight Director for San Francisco Opera for 12 years.
He has also directed fights for Gran Teatro Del Liceu in Barcelona, Spain (Tristan and Isolde); Teatro Massimo in Palermo, Italy
(Fanciulla Del West); L.A. Opera (Tristan and Isolde), and Santa Fe Opera (including Maometto Il, Wozzeck, Tosca). Rider holds a BA
from Santa Clara University.

TERRI ROBERTS* (Café Manager/Costume Maintenance/Props Coordinator) wears many hats at the Fountain
Theatre, including the care and repair of production costumes, the on-going maintenance of in-house prop and
costume stock, and serving Fountain patrons as manager of the charming Fountain Theatre café (which is now
also available to rent for parties, readings, and other small events. Email her at terri@fountaintheatre.com for
details and info.) Terri also works in stage management (production/assistant stage manager on 20 fabulous
Fountain shows thus far), and loves every opportunity to also work as casting assistant (as she did for ...Crazy),
props designer/set dresser, house manager and coach for actors. In addition to her work at the Fountain, Terri
is also a theatre/entertainment writer. Her works have appeared in Variety, Performances, Back Stage West, Ross Reports, LA
Weekly, LA Parent, The Sondheim Review, ShowMag.com, TheaterMania.com and Examiner.com. Deep gratitude, as always, to
Stephen and Simon, and special thanks to Guillermo and the whole ...Crazy cast and crew. Proudly Pro 99 and a member of Actors’
Equity Association.

CHLOE WILLEY (Asst. Stage Manager) is a student at the University of Southern California obtaining a Bachelor
of Fine Arts in Stage Management. During her time at USC she has stage managed Tongues and Savage/Love,
Counting, Detroit '67 (in collaboration with the Pasadena Playhouse), Two Gentlemen of Verona, and The 25th
Annual Putnam County Spelling Bee. Other credits include A Christmas Carol, Bye Bye Birdie, and Oklahoma!
with Modesto Performing Arts. She is pleased to work on her first production with The Fountain Theatre.




Fountain Spotlight
Debbi & Ashley Posner

Debbi and | always have loved
theatre. We always especially
have loved the Fountain. |
bought a subscription to the
Fountain from a young man who
was selling them from door to
door in Westwood the
Fountain's first year, 1990. |
bought the subscription as a
“forgive me” gift for Debbi as |
had failed to fulfil my
Valentine's obligations and saw
the Fountain as a way out of
serious misery. For the past 30
or so years | found my expectations were over-subscribed beyond
imagining. We loved our little theatrical home and were honored to
become friends with such brilliant artists. While we enjoy theatre in
London, New York, Ashland, Ontario and, indeed, everywhere we go,
we especially enjoy the warmth of our Fountain friends, the beauty
of the performances and, critically, the clarity of the messages
streaming into our community from each stellar performance. The
Fountain truly makes us proud to be members of such a decent,
progressive and honorable public benefit institution. We look
forward to every production!

- Deltii & (Ashibey
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X BETWEEN RIVERSIDE AND CRAZY

EAEGUTIVE PRODUCER
BARBARA HERMAN

Barbara was born and educated in Los Angeles. She is actively involved in the
successful business established with her late husband. Barbara is an
enthusiastic supporter of local culture, including The Fountain Theatre, The
Broad Stage and the Women’s Guild at Cedars Sinai.

“The Fountain Theatre stands out for its innovative approach to offering fresh,
socially relevant plays. Between Riverside and Crazy is a rich play with
unforgettable characters by Stephen Adly Guirgis, a playwright | admire. | am
/ honored to support The Fountain Theatre’s Los Angeles Premiere of this
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Pulitzer Prize winning play.”

PRODUCING UNDERWRITERS

DIANA BUCKHANTZ - “| am proud to support the work of the Fountain Theatre whose productions use
theatre to expose, challenge, and enlighten our preconceptions and prejudices and in doing so to advance the
human condition with compassion. Between Riverside and Crazyis a brilliant story about a group of colorful
characters thrown together by circumstance, whom we will not soon forget."

CARRIE CHASSIN, JOCHEN HABER & GIGI HABER - "We support The Fountain's explication of meaning in
every marginalized community. The themes of Between Riverside and Crazy reveal the often-complicated meaning of

family and love through the lives of a mis-matched crew of New Yorkers. The talented cast is truly exceptional and

provide an unforgettable theatrical experience."

.

LOIS FISHMAN

ALAN & SHEILA LAMSON - “Sheila and | had heard that Between Riverside and Crazy is ‘for theatergoers
who are tired of the clear-cut eithers and ors of most mainstream play writing,” and that it ‘is a dizzying and
exciting place to be.” So when Barbara Goodhill and Stephen Sachs asked if we might be interested in supporting
one of the Fountain’s upcoming productions, we chose that one. From our experience with supporting Cost of
Living and with seeing a dozen or so performances at the theater, we knew that whatever the Fountain produced
would be thought provoking, well-staged, and superbly acted. Now that the play is nearing its opening, we and
our friends are very much looking forward to it.”

- “| greatly admired Stephen Guirgis’ Our Lady of 121 Street. When the opportunity arose to

produce this Pulitzer Prize-winning playwright’s latest work at the Fountain, | couldn’t resist. | felt Between Riverside
and Crazy would speak to this crazy time in which we live, when people are struggling to maintain their autonomy
and dignity in the face of enormous societal changes and pressures, while seeking connection to others, however

unlikely —and disappointing--the relationships. And | just loved the character of Pops

-
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LAUREL & ROBERT SILTON - "The Fountain Theatre consistently provides the community with excellent
productions that are relevant, thought provoking, entertaining and important in ways that good theatre should
be. We are so proud to be a part of the Fountain Theatre family!"









FOUNTAIN THEATRE STAFF

JAMES BENNETT (Producer) joined the Fountain team in 2009 and has smiled and whistled, much to the
irritation of everyone else, every day ever since. James enjoys chatting, hobnobbing, and wine sipping with all
the theatre's many fine friends, family, and patrons. For work, he can be found running the whole stack of
theatre activities, whether that's toiling on a pile of paperwork, coiled into a pretzel in the tech booth, or
producing fabulous Flamenco shows. He's enjoyed co-producing the Fountain's Rapid Development Series and
is looking forward to many more scrumptious seasons to come. He's compelled to the theatre by its
immediacy, its intimacy — the visceral impact of being so close to real humans with real sweat and real spit. In a
world that's increasingly disjointed, behind glass, and far away — theatre becomes more powerful than ever. He is a huge Starcraft
nerd and one day he’ll make Masters. Terran fighting!

DEBORAH CULVER (Co-Artistic Director) began her career as a dancer, choreographer and actor in New York's
"Downtown" scene. After passing five years in South India where she was involved in the initial development of
the international township of Auroville, she created two full-length outdoor dance/theatre pieces celebrating
the community. Returning to the US, she became deeply involved in the intimate theatre scene and, in 1990,
she and Stephen Sachs co-founded the Fountain Theatre, which is now in its 29th year. The 1995 season
included, The Women of Guernica, Deborah’s flamenco-based adaptation of Euripides' The Trojan Women,
which she also directed. She directed two one-act plays by Tennessee Williams and created and directed three
full-evening Dance-Theatre pieces for the Fountain, Declarations: Love Letters of the Great Romantics, The Path of Love, and directed
the dance opera, The Song of Songs, with music by Al Carmines. She directed a production of The Path of Love in South India, as well
as The Great Secret by Mira Alfasa. She next directed Yussef El Guindi's Acts of Desire at the Fountain to considerable acclaim. In
2006, she directed the delightful Taxi to Jannah by Mark Sickman. And, as a producer of Flamenco, her Forever Flamenco series, now
in its 18th year, continues to play to enthusiastic crowds. Actors’ Equity Association honored Ms. Culver with its Diversity Award, for
her dedication to presenting work at the Fountain that is culturally diverse. In 2013, she received special commendations from the
City of Los Angeles and the Spanish Consulate for her contributions to the art of Flamenco. Her new theatre/dance work, Freddy,
had its world premiere in 2017 as a partnership between the Fountain Theatre and LA City College Theatre Academy.

BARBARA GOODHILL (Director of Development) is an award-winning marketing and development
professional and has been Director of Development at The Fountain Theatre since 2013. Prior
advancement positions include Sinai Akiba Academy, Inside Out Community Arts and PS#1 Elementary
School. Barbara’s wealth of experience, innovative thinking and dedication have resulted in significant
growth in The Fountain’s donor community and strengthened relationships with the funding community. A
passionate believer in the power of live theatre to open hearts and encourage empathy, Barbara is deeply
committed to The Fountain, its vision, mission and future goals. “Institutions like The Fountain Theatre are
vital to the health of a diverse, compassionate society.” Barbara loves the opportunity to meet the many
wonderful patrons who form The Fountain Theatre’s family and is always thrilled to receive your calls and greet you at the theatre.
Barbara received her B.A. from UC Berkeley and her Masters from UCLA.

SIMON LEVY (Producer) has been the Producing Director of the Fountain Theatre since 1993. The Los Angeles
Drama Critics Circle honored him with the Milton Katselas Award for Lifetime Achievement in Directing and has
been twice nominated for the Zelda Fichandler Award in Directing. In 2019, he directed Daniel's Husband,
Critic's Choice, LA Times. In 2018, he directed the sold-out run of The Chosen, and also The Immigrant (Sierra
Madre Playhouse). In 2016 he directed the critically acclaimed West Coast premiere of Tennessee
Williams’ Baby Doll. Other recent successes for the Fountain include: the West Coast premieres of The Painted
Rocks at Revolver Creek and Reborningin 2015; The Normal Heartin 2013/2014; the world premiere
deaf/hearing production of Cyrano in 2012; Tennessee Williams’ rarely-produced A House Not Meant to Stand in 2011; the L.A.
premiere of Opus by Michael Hollinger in 2010; and the West Coast premiere of Anna Ziegler’s Photograph 51 in 2009, among many
others. He has directed over 80 productions (20+ for the Fountain) that have won numerous awards. His stage adaptation of F. Scott
Fitzgerald’s The Great Gatsby (Finalist for the PEN Literary Award in Drama) inaugurated the new Guthrie Theatre in Minneapolis
and is being produced widely across North America. It is the only stage adaptation authorized by the Fitzgerald Estate, and is
published by Dramatists Play Service, along with his adaptations of Tender is the Night (winner of the PEN Literary Award in Drama)
and The Last Tycoon. He has been the lead producer of many productions at the Fountain, including the world premieres of Building
the Wall, Citizen: An American Lyric, Bakersfield Mist, and all the Athol Fugard premieres. What | Heard About Iraq, which he wrote
and directed, was produced worldwide and won the Edinburgh Fringe First Award. Prior to coming to Los Angeles, he lived in San
Francisco where he was the General Manager of Beach Blanket Babylon, Artistic Director of The One Act Theatre Company, and
Executive Director of Theatre Bay Area. He belongs to many theatre, human rights, and political advocacy
groups. www.simonlevy.com



http://www.simonlevy.com/

STEPHEN SACHS (Co-Artistic Director) is an award-winning playwright, director, producer and the co-Artistic
Director of the Fountain Theatre, which he co-founded with Deborah Culver in 1990. The world premiere of
his new play, Arrival & Departure, which he directed, enjoyed a 3-month sold-out run at the Fountain. He
recently adapted and directed celebrity readings of Ms. Smith Goes to Washington and All the President’s Men
at Los Angeles City Hall starring Sam Waterson, Bellamy Young, Bradley Whitford, Joshua Malina and Jeff
Perry. His stage adaption of Claudia Rankine’s Citizen: An American Lyric (Stage Raw Award) inaugurated
Center Theatre Group’s Block Party at the Kirk Douglas Theatre and was chosen to represent LA theatre for
Grand Park’s new Our LA Voices Arts Festival. His play Bakersfield Mist (Elliot Norton Award) enjoyed a 3-month run on London’s
West End starring Kathleen Turner and is now being produced in regional theatres across the country and worldwide. Other plays by
Sachs include Dream Catcher, Heart Song, Cyrano (LA Drama Critics Circle Award, Ovation Award nomination), Miss Julie: Freedom
Summer (LA Drama Critics Circle Award nomination), Gilgamesh (Theatre@Boston Court), Open Window (Pasadena Playhouse,
Media Access Award), Central Avenue (PEN USA Literary Award Finalist), Sweet Nothing in my Ear (PEN USA Literary Award Finalist),
The Golden Gate, and The Baron in the Trees. He wrote the screenplay for Sweet Nothing in my Ear for CBS starring Marlee Matlin
and Jeff Daniels. Directing credits include Arrival & Departure (World Premiere), Bakersfield Mist (World Premiere) Broomstick (West
Coast Premiere), My Name is Asher Lev (LA Premiere), Athol Fugard's The Blue Iris (US Premiere), Completeness by Itamar Moses,
Warren Leight's Side Man starring Christine Lahti; a China tour of Top Secret (LA Theatre Works), The Train Driver by Athol Fugard
(US Premiere), Conor McPherson's Shining City (LA Premiere), Athol Fugard's Coming Home (LA Weekly Award), Athol Fugard's
Victory (U.S. Premiere, NAACP Award); Miss Julie: Freedom Summer (World Premiere), the world premiere of Athol Fugard’s Exits
and Entrances at the Fountain (Ovation Award, LA Drama Critics Circle Award) and at Primary Stages (Off-Broadway), and the
Edinburgh Fringe Festival in Scotland, Fugard’s The Road to Mecca (LA premiere), Arthur Miller's After the Fall (Ovation Award),
Sweet Nothing in my Ear (World Premiere), Hippolytos (new translation by Anne Carson) inaugurating the Outdoor Classical Theater
at the Getty Villa in Malibu, and many others. Sachs has been nominated for the SDC Zelda Fichandler Award three times,
recognizing an outstanding director who is making a unique and exceptional contribution to theatre in their region. Sachs was
recently honored with a Certificate of Commendation from Mayor Eric Garcetti and the Los Angeles City Council for “his visionary
contributions to the cultural life of Los Angeles.” In 2019, LA City Councilmember Mitch O’Farrell hailed Sachs as “One of the great
citizens and artists in our city.” www.stephensachs.com

SCOTT TUOMEY (Technical Director) has been Technical Director at the Fountain since its inaugural production
of Winter Crane in 1990. He has overseen virtually every Fountain production, on and off site, including their
numerous flamenco shows, and has appeared here on our stage in Declarations: Love Letters of the Great
Romantics, and the Fountain’s hit productions of Master Class and Joe Turners’ Come and Gone. Scott's talents
as actor-singer-guitarist were also seen in the Shakespeare Festival L.A. productions of As You Like It and
Twelfth Night at the Globe Theatre in West Hollywood and in the film A Day in the Life of Sunny Paradise.

MELINA DRAKE YOUNG (Outreach Coordinator & Development) graduated from Bard College in
2019 with a degree in Literature and Theatre. She is thrilled to return to her native LA and to
rediscover the city’s artistic vibrancy. She is delighted to work at the Fountain Theatre where she can
focus her outreach and arts education work on theatre as a tool for civic engagement. Melina is also
an actor, writer, and musician.

Fountain Theatre Board of Directors

Dorothy Wolpert, President
Donald Zachary, Secretary

Oscar Arslanian - Miles Benickes - Diana Buckhantz - Carrie Chassin - Deborah Culver - Lois Fishman
Barbara Goodhill - Karen Kondazian - Simon Levy - Dick Motika - Stephen Sachs - Jerrie Whitfield
Donald Zachary - Jason Zelin

Theatre Staff

Deborah Culver Stephen Sachs
Founding Co-Artistic Directors

Simon Levy, Producing Director - James Bennett, Producer - Barbara Goodhill, Director of Development
Scott Tuomey, Technical Director - Abby Guerra, Abby Perez, Justin Dunlap, Box Office
Maya Sakers, Bookkeeper - Melina Young, Development/Outreach - Richard F. Horton, House Manager
Terri Roberts, Café Manager - Deron Johnson, Accountant - Jose Lomeli, Parking/Security







