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Now in its 34th year, The Fountain Theatre is one of the 

most highly regarded theatres in Los Angeles. Founded 

in 1990 by Co-Artistic Directors Deborah Culver Lawlor 

and Stephen Sachs, the Fountain is dedicated to 

creating, developing, and producing plays that dramatize 

urgent issues and matters of the heart, re昀؀ecting the 
diversity of Los Angeles and the nation.

Leading the way out of the pandemic with the installation 

of its Outdoor Stage in 2021, the Fountain produces full 

seasons of plays on two stages year-round. Fountain Theatre productions have won hundreds of awards for all 

areas of production, performance, and design. The Fountain is the recipient of the Los Angeles Drama Critics 

Circle9s Margaret Harford Award for sustained excellence in theater, presented for <outstanding productions 

of meaningful new plays and 昀؀rst-class performances spanning three decades.= Los Angeles Times theater 
critic Charles McNulty called the Fountain <L.A.9s most enterprising intimate theater [that] continues to punch 

far above its weight& No L.A. theater has done a better job of asking us to reexamine our lives through the 

lens of acute contemporary drama this year than the Fountain.= The L.A. City Council honored the Fountain for 
<achieving a position of leadership in the Los Angeles theater community& producing meaningful new plays of 

social and political importance that enrich the lives of the citizens of Los Angeles.=

Fountain projects have been seen in regional theaters around the country, Off-Broadway, on the West End, and 

around the world. Fountain plays have been made into movies, radio dramas, podcasts, and have been the 

subject of documentary 昀؀lms. Two recent Pulitzer Prize winners (Martyna Majok9s Cost of Living and Between 
Riverside and Crazy by Stephen Adly Guirgis) were premiered in Los Angeles at the Fountain.

The Fountain was instrumental in the founding of Deaf West Theatre in 1991. It became the Los Angeles artistic 

home of internationally renowned playwright Athol Fugard, introduced L.A. to the work of Tarell Alvin McCraney, 

and debuted the world premiere of a new play by Tony-winner Robert Schenkkan about U.S. immigration policy. 

This season, again giving voice to the urgency of the moment, the Fountain premiered the Jan 6th docudrama, 

Fatherland. It ran for 昀؀ve sold-out months, then transferred to Off-Broadway at the New York City Center with 
the original cast.

Two groundbreaking arts education programs launched by the Fountain serve students and young people 

throughout Los Angeles. Fountain Voices brings theatre professionals into high school classrooms, and 

Walking the Beat joins inner-city youth with police of昀؀cers to create a theatre piece that they perform together.
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From the Artistic Director

Welcome, Fountain Family and friends! 

Our 2024 season ends at a pivotal time for the Fountain and 
our nation. Change is in the air. As you read, the presidential 
election is looming before you or has concluded. My retirement 
hovers closer each month while the new Artistic Director 
waits in the wings. We’ve renamed our indoor stage in honor 

of our beloved co-founder, Deborah Culver Lawlor, and refreshed our lobby.

There is much to celebrate. Two Fountain productions are playing on both coasts 
simultaneously. As you nestle into your seat to enjoy our U.S. Premiere of I, Daniel 
Blake, here in Los Angeles, our world premiere of Fatherland runs O!-Broadway to 
marvelous reviews.

Daniel Blake, the kindhearted hero in the play you’re about to experience, asks for 
one thing: to be seen as a human being. At the Fountain, we gather to share our 
humanity with each other. The stories we tell shine a light on ourselves. We are all 
Daniel Blake.

Onward

Stephen Sachs      

From Executive Producers

Carrie Menkel-Meadow & Robert Meadow

We are delighted to produce for The Fountain Theatre,  
I Daniel Blake,  the U.S. premier of the play adapted by 
Dave Johns from the Ken Loach film of the same name. 
While living in England last year, we saw  I, Daniel Blake 
at the Oxford Playhouse and immediately knew it was a 
perfect play for the Fountain -- a human story of the 
soul-crushing inhumanity of mean-spirited politics 
and rigid bureaucracies that fail to recognize our 

individuality and value as human beings. We then set in motion  all the activity 
that was needed to bring it to Los Angeles.  We know it will touch so many of you.  
This is our second production for the Fountain following our production (with 
Barbara Herman) of Fatherland, now enjoying great reviews and success off-
Broadway, and we are confident that I, Daniel Blake also will meet great acclaim 
and further the reputation of the Fountain as a center for timely and relevant 
theatre. 



JD CULLUM (Daniel Blake) is a veteran of Southern California 
stages. JD has starred in plays at the Mark Taper Forum, 
Pasadena Playhouse, Geffen Playhouse, Kirk Douglas Theatre, 
South Coast Repertory, Laguna Playhouse, A Noise Within, 
the Garry Marshall Theatre and many others. He most recently 
appeared in <The Winter9s Tale= at the Antaeus Company, where 
he is a longstanding member. 

WHO9S WHO

MAKARA GAMBLE (Daisy) made her theatrical debut at 
the Tony Award Winning Pasadena Playhouse in Stephen 
Sondheim9s classic production, A Little Night Music as Fredrika 
Armfeldt. Makara is elated to be making her Fountain Theatre 
debut in I, Daniel Blake. She is grateful for the love and support 
of her friends and family, and excited to join the company at The 
Fountain Theatre!

JANET GREAVES (Sheila / Ensemble) is delighted to be working 
for the 昀؀rst time with The Fountain Theatre. US theatre credits 
include:  Linda in The Thin Place (Echo Theatre Company), As 
You Like It directed by Sir Peter Hall (Ahmanson Theater and 
BAM), Hamlet For The 6th Act (New American Theatre), The 
Witches and Oliverio (Mainstreet Theatre). UK Theater credits 
include: Margie Walsh in the European premiere of Good People 
(English Theatre, Frankfurt), Mother Courage in Mother Courage 

And Her Children (UK national tour), Dog Woman in the world premiere of Sexing 
The Cherry (Purcell Room, Southbank Centre), Nettie Cleary in The Subject Was 
Roses (English Theatre of Hamburg), Maria in Twelfth Night, Much Ado About 
Nothing and Private Lives (both for the Peter Hall Company), The Wizard of 
Oz (Cardiff Millennium Centre), Cat on a Hot Tin Roof (Theatre Royal, Bury St 
Edmunds), The Nurse in Romeo and Juliet (British Council tour of Jamaica), The 
Country Wife (Bridewell) and The Alchemist (Royal Exchange, Manchester). She 
has also worked extensively in television and 昀؀lm in the UK. Upcoming: BLITZ 
feature 昀؀lm directed by Steve McQueen. 

WESLEY GUIMARÃES (China) is a Brazilian-born actor & 
creative director. This is his 昀؀rst collaboration with the Fountain 
Theater and his stage debut in Los Angeles. Most recently, he 
understudied the role of <Daniel= in tiny father by Mike Lew at the 
Geffen Playhouse. Other select theater credits include Romeo 
& Juliet (as <Romeo=) at Lanes Coven Theater Co.; Clyde9s (as 
<Rafael=, Bay Area Theater Critics Award-nominated) at Berkeley 
Repertory Theater, co-produced with the Huntington Theater, and 

directed by Obie Award-winner Taylor Reynolds; and In Love & Warcraft and The 
Pliant Girls (as <Marcus=) at the American Conservatory Theater, in San Francisco. 
He holds an M.F.A. in Acting from the American Conservatory Theater and is a 
proud graduate of the Amherst College Theater & Dance program, cum laude; 
the United World College of Adriatic, in Italy; and the London Academy of Music 
& Dramatic Art (LAMDA), in the UK. Wes is SAG-e and a member of the Actors9 
Equity Association. Instagram: @ciaowes



PHILICIA SAUNDERS (Katie) is thrilled to make her debut at 
The Fountain Theatre with I, Daniel Blake! Born in Los Angeles, 
Philicia9s early formal education nurtured her interest in the 
performing arts. Her previous theater credits include Animal Farm 
(A Noise Within, Drama Critics Circle Winner for Best Ensemble 
Performance), Julius Caesar (Independent Shakespeare 
Company), Time Sensitive (Guthrie Theater), Hay Fever (UCLA), 
The Country Wife (UCLA), Midsummer Night9s Dream (Ark 

Theatre), Fires in the Mirror (Princeton), Boris Godunov (Berlind Theatre). Philicia 
is known for her character, Tabala Zo, in the Star Wars Universe - Episodes VII; 
IX. Other 昀؀lm and TV credits include The Morning Show, 9-1-1, SWAT, How I Met 
Your Father, Loot, Jupiter9s Legacy, Side Hustle, Strange Angel, Speechless. She 
is also an accomplished synchronized swimmer 3 swimming alongside Beyoncé 
in Black is King, as well as music video and ad campaigns for Lizzo and Solange. 
In addition to acting, Philicia is a writer, producer and director and has her own 
production company called Breathe Solo Productions where she produced her 
own one-woman show, Breathe, and is currently developing a feature length 
documentary. Philicia received her MFA in Acting from UCLA and her BA from 
Princeton University.

WHO9S WHO

ADAM SEGALLER (Floor Manager / Ensemble) LA Theatre 
credits include: Dial <M= For Murder - Tony Wendice - Group 
Rep Theatre; Perfect Arrangement - Bob - Dezart Performs. NY 
Theatre credits: Midnight Lunch - Patrick - The Actors9 Studio; 
Dracula - Count Dracula. Radio Theatre NYC: The Tempest - 
Prospero - Abrons Arts Center. Regional Theatre: Don9t Dress 
For Dinner - Bernard - Arts Center Coastal Carolina; Julius 
Caesar - Brutus - American Shakespeare Center; Einstein9s 

Dreams - Albert Einstein - Spooky Action Theater; The Cherry Orchard - Lopakhin - 
Washington Shakespeare Co.; The Receptionist - Martin Dart - The Studio Theatre 
DC; Exposure Time - Lewis Carroll - New Jersey Repertory. Film: Independence 
- John Adams - Independence Hall Museum; One PM Central Standard Time: The 
Kennedy Assassination - Ron Bonn; Magnolia Bloom (Cannes, TriBeCa) - The 
MC; Slapback - Turner - No Sleep 8Til  Film Fest; No Imagination - The Husband - 
Soho House Shorts. Television: The Cowboy War - Lord Rothschild - Net昀؀ix; The 
Rise of Wall Street - J.P. Morgan - Curiosity Stream; Making of the Mob - Thomas 
Dewey - AMC; American Playboy: The Hefner Story - A.C. Spectorsky - Amazon 
Originals: The Men Who Built America - Andrew Carnegie - History; Frontiersmen 
- <Path昀؀nder= Frémont - History.

Average Income (2012)

MIS (2012)

Average Income (2020)

MIS (2020)

<Figure 3: The cost of  living 

has been rising while the 

incomes of  people out of  

work have more or less re-

mained frozen over the last 

decade=

Arnold, S., Caddick, D. & Krebel, L. (2021). How our bene昀؀ts system was hollowed 
out over 10 years. New Economics Foundation.

Davis, A., Hirsch, D., Padley, M., & Shepherd, C. 
(2020). A Minimum Income Standard for the United 

Kingdom in 2020. Joseph Rowntree Foundation.

Minimum Income Standard (MIS) 

<considers the ability of  low-

income households to keep their 

heads above water=



CREATIVE TEAM

JOEL DAAVID (Scenic Design) Texan/LA resident since 1993. 
Joel has become an award-winning director/set designer since 
attending the American Film Institute for Cinematography. His 
career accomplishments also include cinematography for 昀؀lm and 
video projects. Joel9s most notable awards include the Ovation, 
LA Weekly, NAACP and LADCC Theater Awards. He directed/
designed the award- winning production of The Miracle Worker 
at the Matrix and Edgemar Theatres and the new production 

of Tennessee Williams9 Baby Doll at the Lillian Theatre. Joel directed/designed 
the multi-award-winning Frankenstein for Theatre Tallahassee, the epic story of 
Camille (Claudel) at the Greenway Arts Alliance, and most recently the world 
premiere musical Caligari9s Cabinet of Curiosities written by Vanessa Stewart.  
www.joeldaavid-director.com

ALISON BRUMMER (Lighting Design) designed the lighting 
for The Fountain9s previous show, Fatherland, currently 
playing Off Broadway in NYC. Other shows at The Fountain 
include Unconditional, Freight, The Lifespan of a Fact, ROE, 
Walking the Beat (Flicker and C.H.I.N. Up!) and CITIZEN with  
Grand  Performances at INNER-CITY ARTS. Alison is a Theater 
Planner at DLR group.

ALLISON BIBICOFF (Movement Director and Intimacy Director) 
Allison is a Director, Choreographer, & Intimacy Director/
Coordinator for theatre, 昀؀lm & TV. Favorite credits include: Tony 
nominated Xanadu on Broadway (Assistant Choreographer), 
The Who9s Tommy (Choreographer, LADCC nomination), Mark 
Brown9s 5 actor/39 character Around the World in 80 Days 
(Director, LA Times Critics Choice), Call Me From the Grave, 
City of Light, & A Knight at the Museum (Director) - all for the 

ASCAP/Dreamworks new musical theatre workshop with Artistic Director Stephen 
Schwartz. Choreographer: LA Weekly Award Best Choreography nominations 
for 1776 (Actors Co-op) and Godspell (Knightsbridge). Dancer: Swing! National 
Tour, Performance with Big Bad Voodoo Daddy at The Hollywood Bowl. Executive 
Producer: Two Hallmark movies (The Case for Christmas starring Dean Cain, and 
Mistletoe Over Manhattan, starring Tricia Helfer). Allison is happy to be back at 
The Fountain, after working on If I Forget, where she was the movement director 
and the assistant director to Jason Alexander. Allison is one of only 41 Intimacy 
Coordinators in the U.S. who is on SAG9s IC Registry, and she has IC9d for over 80 
昀؀lm, TV and stage projects in the last 5 years. www.AllisonBibicoff.com

GINA DELUCA (Asst. Stage Manager) is a freelance stage 
manager from LA and received her Bachelor9s at California State 
University Northridge in Theater Arts, a certi昀؀cate of completion in 
Technical Theater at Los Angeles City College, and a Master9s in 
Stage Management at California Institute of the Arts. Her credits 
in stage management include The Servant of Two Masters, Top 
Girls, One Flew Over the Cuckoo9s Nest, and Waiting for Lefty. 
Fountain Theatre productions include The Children, Lifespan of a 

Fact, Last Summer at Blue昀؀sh Cove, and Walking The Beat. She recently worked 
on the LATC production of Ghost Waltz and the operas, Cenicienta and Marea 
Roja with the CSUN music department. The Fountain Theatre has been a second 
home to her and she9s excited to be part another Fountain Theatre production.



CREATIVE TEAM

ANNA KUPERSHMIDT (Production Stage Manager) is an LA 
based Stage Manager and Stage Technician. She has had the 
opportunity to work at many of its local theaters, such as: The 
Broadwater Theatre, Rogue Machine Theatre, The Hudson 
Theatre, The Fountain Theatre, Universal Studios Hollywood, 
The LACC Theatre Academy,YADA and The Getty Villa. She 
is excited to be working with The Fountain Theatre again. For 
professional job opportunities you can contact her at annak.

stage@gmail.com

VICTORIA HOFFMAN (Casting Director) is thrilled to be working 
alongside the Fountain Theatre family. Resident CD at Rogue 
Machine Theatre. Recent credits include A Good Guy, Heroes of 
the Fourth Turning and H*tler9s Tasters. Elsewhere - For the Love 
of a Glove at The Carl Sagan & Ann Druyan Theater; Kiss of the 
Spider Woman at A Noise Within; No Place Like Gandersheim and 
The Sandwich Ministry at the Skylight; Judas Kiss & A Streetcar 
Named Desire for Boston Court. Film projects include the AFI 

Thesis 昀؀lms Zenaida (LAAPFF Of昀؀cial Selection) and The Fishmonger (College 
Television Awards Nominee, CAA Moebius); Dog Lover at the DTLA Film Festival 
(among many). Currently Manager of Casting at the AFI Conservatory. Directing 
Credits include four seasons of The Blank Theatre9s YPF & Living Room Series, 
Hollywood Fringe Fest, Rogue Machine9s Around the Clock Plays. Acting credits 
include Julius Weezer for the Troubies, Sonneteer at the LA LGBT Center, and TV 
pop ups in Abbot Elementary and The Shrink Next Door. www.victoriahoffman.com 
@VicHoffmanLA

SIMON LEVY (Director) has been Producing Director of The 
Fountain Theatre since 1993. The Los Angeles Drama Critics 
Circle honored him with the Milton Katselas Award for Lifetime 
Achievement in Directing. Recent shows he9s directed at the 
Fountain include The Lifespan of a Fact (reprised at the Rubicon 
Theatre in Ventura), The Children, Daniel9s Husband, and The 
Chosen, among the 25 shows he9s directed here. His stage 
adaptation of F. Scott Fitzgerald9s The Great Gatsby (Finalist for 

the PEN Literary Award in Drama) is produced widely throughout the world. It is 
the only stage adaptation authorized by the Fitzgerald Estate, and is published 
by Dramatists Play Service, along with his adaptations of Tender is the Night 
(winner of the PEN Literary Award in Drama) and The Last Tycoon. He has 
produced dozens of shows at the Fountain over the past 30 years, including the 
recent hit, Fatherland. Prior to coming to Los Angeles, he lived in San Francisco, 
where he was the General Manager of Beach Blanket Babylon, Artistic Director 
of The One Act Theatre Company, and Executive Director of Theatre Bay Area. 
He belongs to many theatre, human rights, and political advocacy groups.  
www.simonlevy.com.

<Figure 1. Public Expenditure: actual (2006-2019) 

and planned (2020-2014).=

<The basic role of  the capitalist welfare state is 

to reconcile social divisions, stave off  political 

and economic instability, and create an align-

ment of  business and labour interests= [...] 

<[I]t may be impossible to resolve what they refer 

to as the contradictions between the capitalist 

state9s legitimation (essentially the creation of  

social harmony and acquiescence to the state) 

and accumulation (the profitability, productivi-

ty and investment of  businesses) functions.=

Farnsworth, K. (2021). Retrenched, Recon昀؀gured and Broken: The 
British Welfare State after a Decade of Austerity. Social Policy and 

Society



CREATIVE TEAM

CRICKET S. MYERS (Sound Design) earned a Tony Nomination 
and a Drama Desk Award for her design of Bengal Tiger at the 
Baghdad Zoo. She has also designed regionally at Steppenwolf 
Theatre Company, La Jolla Playhouse, The Geffen Playhouse, 
The Ahmanson, The Mark Taper Forum, Arizona Theater 
Company, South Coast Rep, The Kirk Douglas Theater, 
Pasadena Playhouse, Denver Center and Milwaukee Rep. Other 
selected L.A. Theaters include The Wallis Annenberg Center 

for Performing Arts, East West Players, Celebration, and Ghost Road Theater 
Company. She has earned 24 Ovation Nominations, as well as winning The Ruth 
Morley Award from the League of Professional Theater Women, The Kinetic Award 
for Outstanding Achievements in Theatrical Design, an LADCC and a Garland 
Award. Cricket is a proud member of Local USA 829 and the TSDCA. www.
cricketsmyers.com

NICHOLAS SANTIAGO (Projection Design) has worked for 
numerous theatre companies around Los Angeles including 
the Mark Taper Forum This Bright Wilderness, the Pasadena 
Playhouse Ham, LA LGBT Center The Search for Signs of 
Intelligent Life Revisited, The Bottoming Process, A Noise 
Within Book of Will, Animal Farm, LATC Mix-Mix, Chance 
Theatre Ride the Cyclone, American Idiot, Azusa Paci昀؀c 
University Murder on the Orient Express, Silent Sky, Antaeus 

She, Rogue Machine (A Permanent Image), and The Fountain Theatre 
Arrival & Departure, The Cost of Living. He has received numerous awards 
including a LA Drama Critic9s Circle award for his work on Rogue Machine9s A 
Permanent image, an Ovation Award win for his work on The Fountain Theatre9s 
production of The Cost of Living, and an OCTG and Stage Raw Award for his 
productions of American Idiot and Ride the Cyclone at The Chance Theatre. 
 www.nsantiagodesign.com

MICHAEL MULLEN (Costume Design) is a costume 
designer, actor, and writer. Among his theatrical design credits 
are Dreamgirls, The Boy From Oz, Siamese Sex Show, Fugue, 
When Jazz Had The Blues, Burners, Cabaret, Year Of The 
Rooster, Fixed, Sweeney Todd, American Idiot, The Legend Of 
Georgia McBride, A Little Night Music, The Wild Party, Guess 
Who8s Coming To Dinner, and L.A. Now And Then. He has 

received several awards and nominations for his work both onstage and off from 
such organizations as Ovation, L.A. Drama Critics Circle, L.A. Weekly, N.A.A.C.P., 
Scenie, Stage Raw, Robby, Broadway World, Ticket Holder, Eddon, and Desert 
Theatre League. Michael wants to thank everyone involved with I, Daniel Blake for 
their dedication and hard work and he hopes you all enjoy the show!

JENINE MACDONALD (Properties Design) is thrilled to be working 
with The Fountain Theatre again! Local productions include: 
Fatherland at Fountain Theatre; Oedipus at Getty Villa; Birds of 
North America, Picnic, Remembering the Future, God of Carnage, 
A Public Reading of An Unproduced Screenplay About the Death of 
Walt Disney, Paradise, The Death and Life of Mary Jo Kopechne, 
Beckett5 at Odyssey Theatre; Group Therapy at Theatre 68, A 
Great Wilderness at Matrix Theatre; Into the Woods and A Little 

Night Music at Greenway Court Theatre; Singing Revolution at Broadwater Theater; 
Salvage at Hudson Theatres and Lounge Theatre, The Direction Home at Actors 
Company; Crime and Punishment at Edgemar Center; Jenine received her B.A. 
in Theatre from Columbia College Chicago and has twice been honored with a 
StageSceneLA Scenie Award for Outstanding Properties Design.
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SEATS STILL AVAILABLE

By naming a seat 4 or dedicating a seat to someone you love,
 you will be linking your name to The Fountain and all that it represents. 

IN PERPETUITY.

Contact the Development Department   
323-663-1525 x 307 | development@fountaintheatre.com 



JAMES BENNETT (Producer) joined the Fountain team in 2009 
and has smiled and whistled, much to the irritation of everyone 
else, every day ever since. James enjoys chatting, hobnobbing, 
and wine-sipping with all the theatre9s many 昀؀ne friends, family, 
and patrons. For work, he can be found running the whole stack 
of theatre activities, whether that9s toiling on a pile of paperwork, 
coiled into a pretzel in the tech booth, or producing fabulous 
Flamenco shows. He9s compelled to the theatre by its immediacy, 

its intimacy 3 the visceral impact of being so close to real humans with real sweat 
and real spit. In a world that9s increasingly disjointed, behind glass, and far away 
3 theatre becomes more powerful than ever.

FOUNTAIN STAFF

PETER CARRISOZA (Accountant) obtained his business degree 
from CSU Northridge and has worked as an accountant/昀؀nancial 
analyst in a variety of industries ranging from entertainment to 
defense contracting. He is currently enjoying his third year at the 
Fountain Theatre.

BARBARA GOODHILL (Director of Development) has been 
Director of Development at The Fountain Theatre since 2013. 
Barbara9s wealth of experience, innovative thinking, and 
dedication have resulted in signi昀؀cant growth in The Fountain9s 
donor community and strengthened relationships with the funding 
community. A passionate believer in the power of live theatre to 
open hearts and encourage empathy, Barbara is deeply committed 
to The Fountain, its vision, mission, and future goals. <Institutions 

like The Fountain Theatre are vital to the health of a diverse, compassionate 
society.= Barbara loves the opportunity to meet the many wonderful patrons who 
form The Fountain Theatre9s family and is always happy to receive your calls and 
greet you at the theatre. Barbara received her B.A. from UC Berkeley and her 
Masters from UCLA.

NATHAN JAMES (Theatre Education & Social Media Manager) 
is a proud native of Pittsburgh, where he began his career with 
Kuntu Repertory Theater. He received a B.A. from the University 
of Pittsburgh and an M.F.A from Penn State University, where he 
also served as an instructor in the Fundamentals of Acting. With 
over twenty years in arts education, he started out as a teaching 
artist for the Pittsburgh C.L.O. While living in New York, he taught 

stage combat for the McCarter Theater at Princeton University, and screenwriting 
for Urban Arts Partnership and HBO (MAX). Nathan is one of the seven playwrights 
who contributed to the New Black Festival9s Hands Up: Seven Playwrights, Seven 
Testaments, which was featured in American Theater Magazine and on BBC 
Radio, with his speci昀؀c piece chosen as BBC Radio9s Play of the Week. Theater 
Credits: Off-Broadway: Travisville (Ensemble Studio Theatre), Playing with Fire 
(Gene Frankel Theatre), Black Angels Over Tuskegee (St. Luke9s Theatre). NY: 
Maid9s Door (Billy Holiday Theatre). Film/TV credits: Standing Up, Falling Down 
(Tilted Windmill Productions), Madam Secretary (CBS), Shades of Blue (NBC), 
Quantico (ABC), Blindspot (NBC), VINYL (HBO), Person of Interest (CBS), Blue 
Bloods (CBS), The Path (Hulu), Service to Man (STARZ).



FOUNTAIN STAFF

LUCY POLLAK (Publicist) has been providing publicity services 
to the Los Angeles performing arts community for the past 30 
years and is honored to have represented the Fountain Theatre 
since 2008. Prior to becoming a publicist, Lucy spent ten years 
as the production manager/staff producer at the Odyssey 
Theatre, earning an L.A. Drama Critics9 Circle Award, an L.A. 
Weekly Award, 4 Drama-Logue Awards, and a Women in Theatre 
Recognition Award.

TERRI ROBERTS* (Café Manager / Costume Maintenance) 
has made the Fountain Theatre her artistic home for nearly 14 
years. She wears many hats, including the care of costumes, 
props, and serving Fountain patrons as manager of the charming 
indoor/outdoor Fountain Theatre café. Terri also works in stage 
management (production/assistant stage manager on 20 fabulous 
Fountain shows), and she loves every opportunity to also serve 

as a casting assistant, props designer/set dresser, and coach for actors. Terri 
spent over 25 years as a theatre/entertainment writer. Her works have appeared 
in Variety, Performances, Back Stage West, Ross Reports, The Sondheim Review, 
LA Weekly, LA Parent, ShowMag.com, and TheaterMania.com. She is currently 
focused on 昀؀ction writing. Deep gratitude, as always, to Stephen and Simon.  
* Member of Actors9 Equity Association.

SHOW THIS PROGRAM. SAVE 10%
ANY ORDER AT THE LIQUOR FOUNTAIN.

TWO BLOCKS WEST.

IF YOU BOUGHT A DRINK TONIGHT, THEY SUPPLIED IT!

STEPHEN SACHS (Co-Founder / Artistic Director) is an award-
winning playwright, director, producer, and the Artistic Director 
of The Fountain Theatre, which he co-founded in 1990. He is 
the author of eighteen plays that have been produced across 
the country, Off-Broadway, and worldwide. His comedy/drama 
Bakers昀؀eld Mist ran for seven months at the Fountain, then in 
London starring Kathleen Turner. He wrote the screenplay for 
the 昀؀lm version of his play Sweet Nothing in my Ear for CBS 

starring Marlee Matlin and Jeff Daniels. He has directed dozens of award-winning 
productions at the Fountain and in regional theaters nationwide. He directed the 
inaugural production of the Outdoor Classical Theater at the Getty Villa in Malibu 
and several premieres of new plays by Athol Fugard in Los Angeles, New York, 
and the UK. Sachs was instrumental in the launching of Deaf West Theatre at the 
Fountain in 1991. He has received every theatre award in Los Angeles. He was 
recently honored by the Los Angeles City Council for <his visionary contributions 
to the cultural life of Los Angeles.= www.stephensachs.com



FOUNTAIN STAFF
SCOTT TUOMEY (Technical Director) has been Technical Director 
at the Fountain since its inaugural production of Winter Crane in 
1990. He has overseen virtually every Fountain production, on 
and off-site, including their numerous 昀؀amenco shows, and has 
appeared here on our stage in Declarations: Love Letters of the 
Great Romantics, and the Fountain9s hit productions of Master 
Class and Joe Turners9 Come and Gone. Scott9s talents as actor-
singer-guitarist were also seen in the Shakespeare Festival L.A. 

productions of As You Like It and Twelfth Night at the Globe.

MELINA YOUNG (Box Of昀؀ce Manager) is an actor, writer, and 
musician from LA. She got her start at The Fountain as a summer 
intern and has dabbled in almost every department since. Melina 
trained at Bard College, the London Academy of Music and 
Dramatic Art, and the Williamstown Theatre Festival. She brings 
her lifelong study of classical piano and voice to her work in 
theatre. Favorite theatre credits include: Whitney White9s Three 
Sisters (Fisher PAC), Just Like Now (Williamstown), Macbeth 

(LAMDA), My Mom, My Dad, & the TV News (Embarrassing Prod.), Unconditional: 
A Musical Memory (Fountain Theatre). Melina teaches English language 
mechanics and dialect to students all over the world and was Manuel Garica 
Rulfo9s Dialogue Coach for Net昀؀ix9s Lincoln Lawyer. Her writing has received 
various accolades including presentation at Georgetown9s American Comparative 
Literature Conference and the Robert Rockman Prize for Excellence in Theatre & 
Literature and has been published in Cultural Weekly & The Documentarian.

LIZ AQUILAR (Box Of昀؀ce Manager) tired, wired and 昀؀lled with 
existential dread.

Changes in the percentage agreeing that bene-

fits are too high and discourage work.

Deeming, C., & Johnston, R. (2018). Coming together in a rightward direction: post-1980s changing attitudes to the British welfare state. 
Quality & Quantity

Changing Attitudes to the British Welfare State

Change in the percentage who agreed that if  

benefits weren9t so generous people would 

learn to stand on their own two feet. 
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The Fountain Fund 
Supporting Live Intimate Theatre in Los Angeles 

We gratefully acknowledge our wonderful donors.  The following represents contributions of $50 - $45,000 
made to The Fountain from 10/1/2023 - 10/1/2024
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