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that the way we learn and communicate what it is to be human is through the arts. The
penny drop moment, however, was when I saw a demonstration by the Theatre in
Education company at the Belgrade theatre in Coventry during my training. It looked
like the coolest and most exciting thing I'd ever seen. That was it. That was what I
wanted to do, and for many years I was an actor/teacher at Leeds Playhouse, creating
work for children, mostly in schools. The writing developed from that.

Aside from more serious content, what would you say differentiates a show
categorized as children's theatre to that of general theatre?

I tend to feel that you need to remember that children are near to the beginning of their
lives, so I think there always needs to be something redemptive in a play. It's never
about the subject matter. Children know only too well that bad things happen in the
world, and that they have precious little agency over what happens in their own lives. If
you look at Shakespeare's plays OTHELLO and THE WINTER'S TALE. Both about
the toxic effects of jealousy, but OTHELLQO is about the relentless move towards the
catastrophe. It's an adult play. Whereas, in THE WINTER'S TALE, the catastrophe












